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Desert Wind Chime, 2021
Toshan (born 1966)

Local stones, fishing net strings, root of an Acacia Tortilis tree and
metal ring; slitting, drilling, and tying.

Hanging stone sculpture composed of elongated, narrow desert
stones tied at their centre, in balance and hanging from a large, round
stone cradled in knotted fishing net string made in Japan and imported
from Thailand. The movement of the stones in the wind causes an
encounter of materials that produces an echoing, knocking sound.
Toshan began creating wind chimes when he lived in Thailand and
heard the sound of the waves pushing pieces of coral onto the shore.
When he moved to Zugim in 2009, he discovered that the desert
stones also have their own delicate sound. Since then, he has been
constantly collecting special stones on his hikes and filling spaces with
the sound of chimes. Every wind chime is designed a bit differently; the
shapes of the natural stones are preserved, and guide the design with
minimal intervention. Visitors stand in his studio and listen intently until
they find the chime resonating on the frequency that is right for them.
“The desert speaks,” he explains.
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Peace, 2019
llanit Bronstein (born 1973)
Sheep wool; wet felting and eco print

The Bless Your Hands project brings Jordanian and Israeli
artists to create side by side, sponsored by the Israeli Ministry
of Regional Cooperation and operating within the Arava
Centre. As part of this project, llanit created an abstract
composition using sheep wool from Jordan. The yellow
shade was produced from pomegranate peels, and the red
shade from eucalyptus branches and leaves. Different leaves
from the castor oil plant (Ricinus), olive, pecan, mulberry, and
more, were spread across the felted wool, rolled, tied, and
boiled at a precise temperature. “There is something about
women who create together—the words are no longer
important; the hands ‘speak’ and the eyes explain,” llanit
describes.
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Morning walk in the desert, 2021
Nehama Harach (born 1977)

Recycled clay, terracotta, grey and white; wheel-throwing
and matte, natural shade glaze.

“On my morning walk, | ask each day anew that all of this
beauty surrounding me will penetrate my being and then
emanate from me through my work via the materials.” The
cliffsides of Nahal Ashosh, where Nehama Harach takes
her daily walk, are the inspiration for this set of pottery.
Horizontal layered lines of earth tones embrace them in a
circular movement. Blocks of clay in varying shades were
placed atop each other and connected by the movement
of the potter’s wheel in a random pattern that mimics the
shifting, convection, and erosion of sediment. This is an
emotional expression of craftwork by an artist, where each
piece is unique and the result is unpredictable.
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Chair, 2006
Nomi Albert (born 1971)

African nut wood; sawing and sanding, combination of
hand and machine work, finishing with oil and beeswax.

The unique measurements of the chair are meant to enable
sitting in a certain meditative position. Nomi’s carpentry
work is characterized by her showcasing of the natural
twists of the wood, brought out of the straight-angled
wood boards.
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Ivory, 2014
Tomer Hogen (born 1974)
Branch from an Acacia tortilis; carved and sanded by hand.

Wandering, collecting and identifying led to the creation of
this minimalist sculpture, which was born the moment that
the branch met the artist and touched upon a childhood
memory of an elephant tusk from Africa.
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The Little Prince, 2018
Tomer Hogen (born 1974)

Local materials, local root and stone; stripping, sanding,
and attaching.

“When | picked up the root, | already knew what it was going
to be,” Tomer Hogen explains the moment that the creation
was born. Motivated by a stroll in the desert with the eyes of
one prepared to reveal the hidden, in a sea of imagery and
contexts, discovery meets creation.
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Carver, 2021
Omer Davidman (born 1984)

Venetian terazzo, cement lime and marble chips; mold
casting and manual stone laying.

“I never rode a skateboard in my life until | bought my son
a Carver, and | immediately fell in love with riding it. As a
connection between my two loves—working in Italian
terrazzo and the skateboard—I| created a sculpture in
its shape,” explained Omer Davidman, who specializes
in building surfaces with various patterns in the terrazzo
technique. Terrazzo origins are from Venice, ltaly. It used
to be a common interior flooring material in Israel from the
1920s to the early 1990s. In Omer’s house you can see large
scale examples of walls, floors, and furniture hand crafted in
this technique.
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Military flashlight made of cement, 2011
Adi (born 1979) & Omer (born 1984) Davidman
Concrete; casting.

“Omer found the flashlight on a street in Tel Aviv and
decided that he wanted to make it out of concrete casting.
This was one of our first works, a technical attempt to
prepare a silicon mold with two parts.”
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Mashrabiya, 2011
Adi Milo Davidman (born 1979) & Omer Davidman (born 1984)
Cement with glass fibers; casting.

The word mashrabiya, which comes from Arabic, means a place to drink.
As early as the 14th century, it was used as a natural air conditioner, for
shade, cooling, and separating the inside from the outside (primarily
to conceal the women in the house, but also to allow them to look
outside). Adi and Omer Davidman explained: “The mashrabiya that
we created is as delicate as lace, so in its casting, we use glass fibers
to hold it together—we see it, as an artistic element for decorating
the home, like a painting or a sculpture, as opposed to the common
perspective that views it as part of a porch wall.” The process of its
creation begins with the graphic design of the sample, followed by
cutting the prototype with a laser, building the multi-use silicon mould
and, finally, the casting of the cement, mixed with pigments and glass
fibers that support the structure of the thin tile: a design element that
is also a cultural meeting point.



2017 ,17070
(1959 .1) "IN 12 1T
.f1Y*7{7 ;YV "T17N1 DN 1010

XXM AT TIN1T7i TDX7NAN X' 'NNX NN nv'7{7
107 DMMIXN 17UN1 DI'RD1 XXNI 711 01770 IXITNN
,I11127T111 7137Vi1 'WONN DI0I0N V17{7 11117070 .01¥ 10,000
YV” .'UaD YYD 71T 071NN 117'w1 7171100 DAX{7 1i7'1001

JAN 1A AT IMYD DWINTWT 1071 XN DT

Basket, 2017
Varda Ben Ari (born 1959)
Date fronds and wooden beads; basket weaving.

Weaving with plant materials is one of the most ancient
crafts, with the earliest artifact dating back 10,000 years to
Faiyum, Egypt. This basket was woven out of palm fronds
from orchards in the central Arava, using a traditional craft
technigue and incorporating beads. “The palm tree is full of
blessings and uses,” Varda Ben Ari notes.
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Arab Lives Matter, 2020
Dedicated to my friend, Naima Al Zbeidi

Nophar Chaya Gat (born 1987)

Acrylic paint on canvas.

“Naima and | studied Education together for our Master’s
in Beer Sheva. She lives in an unrecognized Bedouin village,
and she is my twin soul, a sister from another tribe. Thanks
to Naima, | discovered a very different way of life from what |
am used to, an entirely different system of values and beliefs.
From her, I learned about women’s life in a patriarchal society,
about a secretive independence and a revealed one, about
family life, and about cultural and social issues of acceptance
and separation in the Israeli society. Naima, my love—hiding
beneath the hijab, your strength and femininity, your spicy
personality, and your beautiful free mind. | see it all. | see you,
Naima, through the hijab,” shared Nophar C. Gat.
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Zen, 2019
Nophar Chaya Gat (born 1987)
Acrylic paint on canvas.

“Trying to stand firm and not let the waves that wash over
me in life rattle my soul. The girl’s facial expression is meant
to show her innocence and determination, as she continues
her journey of many years in search of peace of mind and
acceptance of this chaotic world, without submitting to its
tremors,” shared Nophar C. Gat
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Grapevines, lighting fixtures, 2017
Anael Motola (born 1985)
Grapevines; weaving.

In her work, Anael Motola revisits ancient crafts from before
the industrial era. At Nahal Vineyard, which is cultivated
by her partner, the artist was first exposed to grapevines.
They are pruned twice a year, in summer and winter. “At
first, | didn’t connect with the material; it was difficult to
work with—I felt that it was not listening to me and that it
had a will of its own. It was rough, crude, and unpleasant in
the hands. That winter, we used the grapevines that were
collected only as firewood. During one of my visits to the
vineyard, the grapevines attracted my attention once again,
and | revisited them. This time, they felt different to me, and
| started weaving with them.”
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A Shepherd and Two Goats, 2019
Andre Gunter (born 1963)

6 mm metal rods; sawing, bending, and welding at a high
temperature until melting.

At the foundation of the three metal sculptures by Andre
Gunter is the longing for the vibrance of the family hobby
farm where he grew up in the Netherlands, on the one
hand—and a dialogue with the Israeli shepherd, on the other
hand—questions of identity and location. “When | finished
sculpting the first Dutch goat, it looked lonely to me, so |
made the Afghani one next to it, and when both of them
stood together, | felt the need to bring them a shepherd,”
Andre shared.
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Fish and Calf, 2009
Andre Gunter (born 1963)
Stone and copper pipes; cutting, bending, drilling, and gluing.

With a whimsical perspective, the sculptor Andre Gunter identifies
the object while still in its raw form in nature. “The stone speaks
to me and | give it life,” he explains. With minimal intervention,
his sculptures display movement, language, structure, and
expression. The pair of sculptures are the first that he created
in Israel, out of stones collected in Ramat Hanadiv, where he
worked in garden therapy.



2018 ,Hug Me
(1961 .1) "11"¥13 11T
Y1X'a ;T'N-T11 , 710N ntan

DTN 07 TIX W T1IVINA JIX 17710 D'WIRY 71X 1IR”
700 110N 7AXING 01010 YXIATN A7 L0070 TN 12D
717V1 ,NDWI XYN TIANA TIX X1 70T TNIRTIAT D700
AN 1DTW TTD DYING M2 TR 117 1IATRWT A1D T

.07V1 X7 X T'7NNY IXD,T1TY1V TIINN7N

Hug Me, 2018
Doron Benzioni (born 1961)
Metal barrel, ready-made; explosion.

“linvite you to hug the barrel gently and feel the sharp tears.
That is how painful war feels; it blows up from the inside
out,” explained metal and lighting sculptor Doron Benzioni.
He found the barrel in the desert, at the central Arava, and
he dreams of displaying it at the UN building, as a reminder
of what wars cause: pain that rusts but never disappears.
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Zion, 2018
Doron Benzioni (born 1961)
6mm metal rod; welding and cutting.

Sculpture, three-dimensional illustration with curved metal
lines that create the outline of a lion. “Connections with
people motivate my work,” said the artist. This piece was
created for a man named Zion. The symbol of Jerusalem,
seemed befitting of Zion’s name, like the phrase, “The land
of Zion, Jerusalem.”
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Embroidery on Veneer, 2018
Gali Klein (born 1975)

Embroidery threads coated in wax, plywood; sawing,
drilling, and embroidery.

Squares of plywood are drilled in a circular pattern, with wax
strands incorporated between them with great precision.
Gali Klein, a professional carpenter, integrates crafts in this
piece that were historically stereotypically perceived as
masculine or feminine. “I learn how each stitch behaves on
wood—each responds differently to it.” The artist explained
the research process she underwent at the studio. The
encounter between the techniques can remind us that limits
and perceptions can be broken down and reassembled.
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Rainbow, 2018
Lola Kedem (born 1968)

Gems, pearls, turquoise, red coral, lapis lazuli, amethyst,
green jade, agate and wax-coated yarn.

A symmetrical necklace of beads made of different sized
stones in rainbow colours. Lola imports the beads mainly
from the Far East, and beads them by hand on wax string.
The necklace descends symmetrically from the neck down
the chest, ending with an emphasized bead, from which the
loose continuation continues to flow down. Its design was
inspired by the Buddhist Mala necklace from India, which
is used as a guide to repeat a mantra or prayer. Touching
the beads helps the wearer be more aware of their senses
and of the moment, and thereby experience the world more
fully. Lola Kedem described the piece as “an energetic tool
in which the beauty emanates from the materiality of the
different stones collected around the world, the balance,
and the formative harmony.”
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Unsheltered Living, 2018
Tinker Shiray (born 1977)
Black acrylic ink; quick brushstrokes on canvas.

“I wanted to use only black colour in this work because |
felt saturated after painting with colourful oil paint for few
months. | worked without planning, allowing my hand to move
freely and quickly over the canvas. The outcome surprised
me because | thought my mood was very good that day, but
the images that appeared displayed a complex, weakened
inner state of being.” - Tinker Shiray.
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Vangachystic, 2015
Tinker Shiray (born 1977)

Acrylic ink, coloured pencils, and acrylic; mixed
technique on MDF.

“Portrait; strength comes from the recognition of
perfection within imperfection” - Tinker Shiray.
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Route 90, 2018
Aviad Bar (born 1978)

Photographed from a drone; printed on 350g matte
chrome paper.

A series of photographs; “During the great storm of May 2018,
| drove on Route 90 from Eilat to Zugim. | tried to escape the
storm that followed me in the rearview mirror, but when the
light changed, and the storm flanked me from the east..|
found myself chasing it.”



